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Divyartha Depikai-A Study .

Preface of the Author ’

Spirituai India has many religions. Among those, Sri
Vaishnavism is an unique religion which was enlightened by
Alwars through their hymns. Sri Vaishnavism occupies a proper
place in the society. The Bhakti-movement has widely spread in
our country through Alwars between sixth and eighth centuries.
Alwars praise the Almighty after obtaining the knowledge of
uncomparable wisdom (jnana). Alwars hymns attracted the
Acharyas. Acharyas learned hymns Divya Prabandams by the
grace of Alwars. In this way hymns impressed the acharyas
deeply. The acharyas have written commentaries for the benefit
of the people. We can only know about the greatness of Alwars
through the acharyas. The foremost Acharya Sriman Nathamun.
comprised and codified the 4000 hymns of Alwars with the
blessings of Nammalwar. The five commentaries of five acharyas 1
for 1000 hymns of Nammalwar are called Bhagavad Vishayam. wf '
lanavala Mamuni praised these acharyas in his Upadssarathina
mzlai.

Five commentaries on Tiruvoimoli

1. From the earliest acharyas till the period of SrilRamanuja,
devotess and disciples learnad the subtlety and meanings of
Thiruvoimoli only by word of mouth, in Guru-Sishya (Teacher-
Student) tradition continuously. At the instance of Stj
Ramanuja, Tirukkurugaippiran Pillan wrote a remarkable commen-

tary called Arayirappadi. This is the first commentary for
Tiruvoimoli.

2. Onpadinarayirappadi was written by Nanjeer whe
learned it from his preceptor, Acharya Sri Parasara Bhattar.

(-

3. lIrupaththirnalayirappadi was composed by Petiavach-
chan Pillai, a disciple of Nampillai. He is called Vyakhyana
Chakravarthi (Emperor of Commentaries) since he wrote commen .
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carigs for 4000 hyrns of Alwars, ~ith his methodieal and
systematic approach in his treatise.

4. Muppaththayirappadi was compiled by Vadakku
Tiruveedhippiliai , another discipie of Nampillai. Among all the
commentaries of Tiruvoimoli, that has gained [prominance SO far,
this work is considered to be the most informative and thoroughly
an exhaustive one. This is alsc known as Idu. This has been
recorded after listening to the discourses of Nampillai by
vadakku Tiruveedhi-p-pillai.

5. The last commentary was wiitien by Vadi Kesari Alagiva
Afianavala Jeer, @ disciple of Periavachchan Piliai. This is calied
panneerayirappadi. This commentator was an illiterate in the
beginning and he served as a cook in his acharya’s house, Later
he has gained _most unparalleled wisdomi with the giace of his
precepion. He became erudite and wrote Miany scholarly ireatise:s
including the present cormmentary . ’

Divyartha Dipikat

Between fourteenth and ninefeenthj centuries nobody has
Wwrltten commentary on Tiruvoimali apart from the abovesaid five
commentaries that has been in traditional practice. iwuring the
beginning of twentieth century, & commentary called Divyartha
Dipikai for all the 4000 hymns of Alwars was written by Sriman
Prathivadi Bhayankaram Annangaracharya Swamy (hear after he
is called Swamy). Swamy has not adopted the term of suffix
:padi’ which means & unit of word-content of the length of thirty
two letters forming a phrase. Because he elaborately discussed
the meanings and rare words and sentences. '

Dipikai is & Tamil renogering jor the Sanskrit ‘dipika’. Dipika
means lamp. A iamp represents the removal of darkness and
give light. Likewise Swamy's comimentary rémaves the darkness
i understanding the manipravala words in sarlier commentaries.
i manipravala siyle, 80% of e words aie in Sanskrit and 20%
in Tamil. So scholarly people can only understand the meaning-
Even an ordinary literaie cannet ge through the commentaries.



viii

unless he possesses the knowledge both in Sanskrit and Tamil.
On the other hand Swamy’s commentary has 759, of the words
in Tamil and 259, in Sanskrit which are understandable. Certainly
this fcommentary is a lamp (Dipikai) to refer to the other
Commentaries.

I have selected for my study Divyartha Dipikai with special
reference to Tiruvoimoli. This was suggested to me by mY
brother-in-law, late Sriman U. Ve. Kidambi Srinivasavaradacharya
Swamy, a benefactor of my life and to whom this book is respect
fully dedicated.

lam traditionally trained in Sri Vaishnava scripts for over
a decade under the lotus feet of Stiman U. Ve. Vidwan
T. A, Krishnamacharya Swamy. He is an uncomparable scholar in
Ubhaya Vedantha and genius in ali .acharyas’ commentaries and
epics. | have gained a little knowledge in acharyas’ commentaries
by his blessings. My thesis has been drafted "under the paternal
guidance of Dr. P, Sourirajan, former professor and Head, Depart-
ment of Tamil, Sti Venkateswara University, Tirupati who has
spared his valuable time and energy in getting my work completad
in record time. Dr. M. Varadarajan, Lecturer in Tamil, S. V.
University, has kindly helped me during the course of my research
and but for his fraternal help this book would not have seen ' the
one form. '

This book has been divided in to five chapters.

Chapter 1. Swamy, his life and works

Chapter 2. Divyartha Dipikai and Tiruvoimoli-An Introduction

Chapter 3. Commentary of Tiruvoimoli Dipikai and eatlier
commentaries.

Chapter 4. Significance of Tiruvoimoli Dipikai.

Chapter 5. Swamy’s erudition in grammar.



Chapter 1

This chapter begins with the nature of the city of kanchi,

education in the city, Swamy’s life, his services in the tempie,,
his eompositions and his discourses, etc.

This is one of the seven sacred cities which gives solvation.

~Ayodhya Mathura Maya Kasi Kanchi Hvanthika Puri
Dwara vathichaiva sapthaitha moksha dayikaha’”

It is being called as Kanchi, Kanchipuri, Kancheepuram
Kachchi and so on. Also it is called as ‘Sathyavratha Kshetra.:
Explaining the nature of Kanchi, Swamy underlined the importance
of that city being called as ‘Perumal Koil” as there are eighteen
temples located among the 108 Divyadesas (temple cities).

Kanchi was not only capital city during the Pallava rule but
alse it was well developed in religious aspects. Saivite and
Vaishnavite religions played their role in the spiritual development
in Kanchi. Many saints, eminent scholars like Poigai Alwar and
Acharya Vedantha Desika were born in Kanchi.

The religions, which take their source in the Vedas are called
Vedic Religions. Accordingly, Sri Vaishnavism is a vedic religion,
Sanskrit and Tamil are regarded as the right eye and left eye of
Srivaishnavism quotes from Vedas as well as 4000 hymns of
Alwars, which are authenticated and accepted by learned acharyas,
Kanchi is a renowned seat of Vaishnavism. Sri Ramanuja, who
was born in Sriperumbudur, 40KM  from Kanchi, came to serve
Lord Sri Varadarajaswamy,

It is interesting and curious to know about the early education
of Swamy at Kanchi. Mudumbai family, who were later christianed
as Prathivadi Bhayankarm, for being the title drawn from the name
of ‘Hasthigiri Natharanna’ by Nayanavaradacharya son of Vedanth@
Desika. Such an _illustrious family has produced many erudite
scholars. That name is still continuing to this day as Pradhivad!
Bhayankaram family. In that family Anna Rangacharya Swamy was
born. He had four daughters and only one son, He was born in the
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year 1831-in Visakha star of Panguni. Tamil month during Vikruthi
year. His parents named him as Annangaracharya. Later he was
popularly called as ‘Kanchi Prathivadi Bhayankaram Annanga-

acharya Swamy.

He started his early studies at the feet of his father. He
widened his intellectual horizon further with the help of many
great scholars like Sriman Gadi P. B. Ananthacharya Swamy, his
maternal grand father, Jeer Swamy, maternal uncle Sriman Kidambi
Krishnaswamy and others. He learned vedic te:ts and its commen-
tary with beneign guidance cf Sriman Sudarsznacharya Swamy at
his age of twenty two vears. With regard o Tamil grammar,
Swamy gained the knowledge from Sriman Vai. Mu Sadagopa
Ramanujacharyaswamy, who was called ‘Ta.nizh Tatha' — grand

father of Tamil.

At the age of twelve, he leatned prosody and poetry bath in
Sanskrit and Tamil. In his boyhood he was awarded gold medal
prize. Swamy’'s parents adorned him with gold bangles to his
hands. So he was called as ‘Thangakkappu Anna’ (Gold bangle
Anna).

His life mission was to spread the theme of Vaishnavism, to
to write books for his failowers to follow thc theme, and devout
attachment with Divyadesas and on early achazivyas.

He started his discourse at Hyderabad, wien he accompanied
Sriman Jagadguru Gadi Ananthacharya Swemy in the temple of
Seetharam Bagh (1907). By the grace of Gadi Swamy he
delivered his first lecture on the life of Sri Ramanuja at the age
of 16. From that day he continued his leciures and gave dis.
courses in all the nook and corners of the country on various

fopics.

He had a number of disciples. He atracted the disciples by
way of explaning the gist of the topics. He had a practice of
giving discourse at the particular Divyadesa as mentioned in the
centum. For example in Tiruvoimoli, sixth centum praises Lord
Sri Srinivasa of Thirumala. That centum was recited and explai-
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ned at the Seven Hills in the presence of prominent persons
Likewise every centum used to be comnieted at the related
Divyadesas like Srirangam, Tirukkannapuré: and soon.

Every year he had been giving discouises in the month of
Margali (December-January). Everyday iis discourses on one
single hymn of Sri Andal during the time of two hours. Andal
praises the Lord by her hymns called Tiruppavai which contains
thirty hymns. On one occasion he woul: disguise himself as
Araiyar-who serves the Lord in a few temgic towns hereditarily in
front of Lord by dancing as per the actions in the hymns.

Apart from this, this chapter reveals his writing, experiences,
services to the temple, close attachment with earlier acharyas etc.
with their commendable quotations.

Chapter 2

This Chapter explains the genesis, growth and development
of Divyartha Dipikai, structure of the commentary, name of
Tiruvoimoli, etc. under nine topics. Until the emergence of
Swamy's commentary for 4000 hymns, there was a lacunae in
knowing the manipravala commentaries of acharyas and only
those commentaries were enlivening. Further, there was no
appearance of a fresh commentary till the birth of Swamy. Since
the standard of education in Vaishnava literature has been
gradually deteriorating, Swamy was forced to write the commen-
tary on 4000 hymns of Alwars. Some persons commented in
their own way without following the earlier commentaries. On
the other hand, a few scholars had shown their talents in one
way’ i.e., in Tamil only without comparing the Sanskrit texts. So
scholars in two languages - Sanskrit and Tamil - were decreasing
in number. As a result nobody could do research on Alwars
hymns with the depth of knowledge.

It is well known that Divya Prabandams were being rehabili-
tated during the last decade of nineteenth century. Swamy was
only the scholar who tevived the commentaries. '
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At the age of nineteen, he had written first commentary for -

Ramanuja Nootranthathi. Later during 1914 he had written
commentary to Mudalayiram, i.e. first thousand hymns. This
Was opposed by the then H. H. Vanamamalai Jeer Chinna Kaliyan
Swamy, who later patronised and encouraged him to continue
his writing for the hymns, as the earlier commentaries of acharyas
would disappear. His commentary will show his erudition even
in his preface to his text and this Commentary must be usefy|
for those who have inadequate acpuaintance with the hymns.

His Dipikai for Mudalayiram and Peria Tirumoli (secand
thousand) were completed in 1927. |n 1933 a commentary on
Tiruvoimoli (third thousand) has come out as first edition.
Towards the end of 1935 the fourth thousand hymns was also
completed. However, copies of the commentary for all the fouy

thousand hymns were available from 1953 onwards,

During the nineteenth century Striman Nathamuni and his
followers, praised the Alwar's experiences in oral literatures,
Their hymns blossomed after the birth of Sri Ramanuja.

Structure of Divyartha Dipikar

Swamy gave the Commentary structure for 4000 hymns of
Alwars  like Peria Vachchan Pillai. Nobody has written such
Commentary so far after the period of Swamy. This commentary
is legible and clear in its nature, It reveals the relations between

God-Alwars and Alwars-Acharyas with regard to rare meanings
and special style of writings.

Nampillai’s commentary explains in particular, Dhwaya
Manthra (dual sacred sentences) whereas Panneerayirappadi
implies Bhattar’s theme on Artha Panchaka - Para, Vyuha, Vibhava.
Antharyami and Archa. But Swamy's commentary is distinguished
in every respect among the other commentaries. Though it
follows Nampilai‘s commentary on mast places, Swamy’s profi-
eiency in elaborating it exists in his commentary.,

duiy
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Beginning with a preface, stanza and explaining each word
of the hymn are his style of writing. When he takes'a hymn, he
explains with conjunction from previous hymn and the next
onward hymn. gist of hymn, special notes for specific word

Tamil-Sanskrit quotations, rare meanings, grammatical . points,
etc. . '

The method of explaining Tiruvoimoli word by word meaning
was created by Acharya Vadikesari Alagiya Manavala Jeer. . There
was a gap between fourteenth and nineteenth centuries. Swamy
cleared that obstacle in his period. This shaws the ability in
ascertaining the valuable meaning of Tiruvoimoli. It is interesting
to note that in his commentary he has establishad the nomencla.-
ture of Tiruvoimoli which no acharya has given earlier. Further
Swamy shows the greatness of Alwar and his hymn of Thiruvoj.
moli following Acharya Hrudayam's tenets and we can enjoy
Swamy's experiences  This is very useful 1o the readers -

Tiruvoimoli has been pronounced by supreme words with
divine voice in meladious style, with regard to the Supreme
Being. So the thousand hymns of Nammalwar is called Thiruvoi-
moli. Due to the sake of difference from Tirumoli of thousand
hymns rendered by Tirumangai Alwar, it was named a$
Tiruvoimoli It was systematised for chanting of Nammalwa
hymns as an integral part of the temple, whereas other hymns
are chanted during the procession of the deity.

Chapter 3

This chapter explains tha preface’ si~=za, meaning of word,
substance of the stanza, special notes, Tam.. Sanskrit grammatical
notes, philosophical meaning, names of Lord and gist of each
stanza at the end of tense.

Though Dipikai, in its structure, has not followed the method
“of propogating the Vaishnavite prinéiples, as explained by
Nampillai and others, it has 'special message, which is under-
standable and legible in knowing Lord’s attributes; - gunas:






















































































































































































































































































































